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Born  between  writing  and  singing,  from  the  age  of  two  he  chose  pencils!  Obliged  to  follow  the  family  
"house",  a  small  caravan  is  made  for  him,  in  his  size,  in  which  we  find  brushes,  pencils,  paper,  a  
sailboat,  an  Eiffel  Tower,  and  many  other  objects,  that  he  likes  to  draw  tirelessly  until  he  is  completely  
satisfied!  A  pretty  enamel  saucepan  fills  him  up,  and  there  he  is,  taking  an  interest  in  cooking!  In  
short,  he  was  not  an  easy  child.
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A  lively,  authentic,  moving  even,  
and  always  true  writing!  Debout  will  
surprise  you,  because  you  weren't  expecting  
it!

The  Eiffel  Tower  can't  take  it  anymore!  She  moans  with  pleasure  under  the  brushes  of  Jean-Paul!

His  encounter  with  painting  will  be  
marked  from  the  start  by  a  "cordial  
misunderstanding"  which  will  lead  the  painter  
to  the  confines  of  a  universe

so  distant  that  he  could  not  have  failed  to  feel  close  to  it:  that  of  questioning,  of  innovation,  of  
creative  fever,  of  the  free  but  fatal  imprint  of  a  curious  kind  of  hope/  despair  which  he  claims  to  
describe  in  his  own  way  the  maelstrom  of  feelings  that  surrounds  us  and  constantly  agitates  the  
souls  of  those  who  have  one.

After  having  exercised  and  developed  numerous  gifts  in  very  different  disciplines,  Jean-
Paul  returned  to  painting;  New  York  fascinates  him:  he  triturates,  models,  reshapes,  crushes,  

grinds  the  delicate  colors  of  his  tubes  and  the  buildings  ignite,  intertwine,  call  you  to  witness,  
resist  and  collide!

And  the  passionate  navigator  that  is  JPD  for  renaming  with  grotesquely  comical  names  the  
lighthouses  and  beacons  he  crosses  during  his  transatlantic  races,  that's  his  daily  life,  laughing  
a  lot  so  as  not  to  cry  too  much...



After  this  long  period  of  10  years  he  set  up  his  workshop  in  the  middle  of  the  
Pyrenees  in  Luchon  for  10  other  very  productive  years  too.  2019  marks  the  
beginning  of  a  new  stage/adventure  for  him,  since  he  has  just  set  up  his  workshop  
on  the  borders  of  Berry  and  now  contemplates  the  peaks  of  the  Pyrenees  from  afar  
after  spending  a  few  years  scrutinizing,  from  the  shores  of  his  beloved  Ile  de  Ré,  
the  infinite  flat  areas  of  the  Atlantic.

It  was  in  the  early  2000s  that  he  took  the  plunge  and  in  2004  he  exhibited  for  the  
first  time  at  the  Salon  Gérard  Molière  in  Samois-Sur-Seine  (77)  and  won  the  prize  
of  the  General  Council  of  Seine  et  Marne.

There  followed  a  series  of  exhibitions  in  several  galleries  in  France  where  the  
painter  expressed  all  the  impressions  felt  during  these  travels/pilgrimages.  It  
fills  the  entire  space  of  the  canvas  to  translate  the  density  of  its  architecture.  
He  re-builds  a  universe  from  his  own  experience.  The  skyscrapers  vibrate  to  the  
rhythm  of  the  music  that  is  always  very  present  in  the  paintings  of  Jean-Paul  Debout.  
Likewise,  his  familiar  universe:  the  sea  with  a  boat  and  a  lighthouse  appear  in  a  
corner  of  the  painting  entitled  "Manhattan".



His  work  takes  on  a  style  borrowed  from  singular  art,  the  colors  are  bright,  
he  is  self-taught  and  is  also  sensitive  to  the  mixture  of  cultures:  His  paintings  
are  slices  of  life,  they  are  nourished  by  the  pleasures  of  everyday  life,  such  
as  these  buildings  turning  into  cigars  or  bottles  of  wine.

He  therefore  offers  us  a  whole  new  atmosphere,  new  doubts,  new  friendships,  
new  emotions  and  always  and  of  course,  this  sense  of  humor  and  derision  
which  characterize  him  perhaps  better  than  all  the  rest.



No  limit  comes  to  restrict  this  creative  fever  like  the  Dadaists  whom  he  admires  
for  their  spirit  of  protest  and  the  wind  of  freedom  they  breathed.

Just  like  his  elders  he  likes  to  play  with  words,  his  titles  are  sometimes  puns  that  
he  writes  on  the  canvas.  He  is  both  solitary  and  "non-stop",  which  is  undoubtedly  
the  origin  of  this  lively  and  rhythmic  painting.


